The Kids Are Alright

What did tormorrow bring us? is the simplest, and at
the same time most difficult question in the world. It
is deeply personal and quite general; a question that
can be posed by an individual, a family, a soclety . . .
What did, indeed, tomorrow bring us?

This photograph of a young couple, taken
somewhere in former Yugoslavia, exudes almost
unbearable sentimentality, Two young people
standing on a bridge at the beginning of their life
together, locking at the future and the sound of
water under the bridge. Their clothes and hairstyles
are from the late sixties, a period already
romanticised by nostalgia. But that photo is a kind of
fake. It is, actually, created from two digitally
manipulated photos of Dejan’s parents, taken at the
same place. This little deception poses yet another
question: can two people truly share life's
experiences, or is it always an individual journey? Can
a state guarantee eternal happiness to its citizens?
The truth is that it probably cannot, and that is why
it is a good thing that we can never really know what
tomorrow will bring us, but the idea of “happy ever
after’, however delusional, is an essential fairy-tale
element in any long-term project, and helps to
create beautiful memories.

Dejan Kaludjerovic’s ongoing project Je suis malade
is a series of videos of children singing the same
song, a big 1973 hit for French diva Dalida. So far, the
videos have been filmed in Slovenia, Australia,
Ukraine, USA and Azerbaijan. It is a simple concept, a
video of a small child, filmed in a dark room, looking
lost and lonely, and singing a song about
abandonment, desperation and self-destruction, in a
language they do not understand. None of the
children speak French, but even if they did, they
wotuld never be able to comprehend emaotions they

ik

are singing about. Still, small-scale performers are
doing their best to emulate singers they see on TV.
Their struggle with the material, incomprehensible
to them on several levels, is moving and amusing at
the same time. The artist captures both their
bewilderment and their determination, as they sing
about something that tomorrow may or may not
bring them. They are raised on endless media
spectacles, reality shows and MTV, showing them
how to dress, look and behave, just like we, the
grown ups, are relying on that same media and
those news channels to tell us what is going on,
what to think and how to feel. Endearing miniature
versions of politicians making unrealistic promises,
using big, bombastic ideological phrases, media
intellectuals giving barely understandable
comments on every subject under the sun, socially
conscious celebrities, these kids have learned early
in life that appearance is everything. They are the
best representatives of global media culture, as
they all seem to be coming from the same country,
a magical TV land, where living under the spotlight
is the only way to live. But, Kaludjerovit's work
manages to capture precious moments of
insecurity, embarrassment and confusion when his
tiny subjects cannot deal with complicated melody
and big drama, and when real emotions shine
through.

Kaludjerovi€’s series of shine site - specific sound
installation Alphabet Cubes [ from the series
Conversations: Hula-hoops, Elastic, Marbles and
Sand represents interviews with children between
ages six and ten from five different countries
(Serbia, Russia, Azerbaijan, Italy and Austria). In
each country, a group of children from different
social, cultural and ethnic backgrounds are asked
the same simple guestions. Their answers, ranging
from touching to hilarious, are based on what they
hear in their family, learn in school or get from the
media. They are still too young to form their own
opinions, so they represent a perfect reflection of
the environment they are raised in: hopes and
prejudice, new worldviews and old animosities, the
best and the worst of the world that surrounds
them. They represent what tomorrow may bring us,
and sometimes it can be scary, while at other times
thrilling.






Usaglarda har sey yaxsidir

Sabahki gtin biza naler gatirdi? suall dunyada an sada
sual olmagla yanasl, ham da an ¢atin sualdir. Oldugca
saxsi va oldugca Umumi saslanan bu sual bir adamin
da, bir ailanin da, bir icmanin da verdiyi sual ola bilar.
Bas, dogrudan da, sabahki glin, gérasan, biza nalar
gatirdi?

Ganc bir citliyiin sabiq Yugoslaviyada ¢akdirdiyi bu
fotogakil, demak olar ki, dozilmaz sentimentallig
sagir: kérplinin Ustinda duran iki ganc... onlar, sanki,
Bmrin astanasindan gslacays boylaniriar,.. kdrpliniin
altindan axan suyun giriltisi da Efidiiir,. Onlann geyimi
va saq dizami XX asrin 6o-a1 ilarin axrlarindan
xabar verir - nostal)i tasirli olduguna gora artiq
romantik gériinan bir dévrin fotosu. Ancaq bu foto
milayyan manada saxtadir Sslinda, Dejanin
valideynlari o kérplda ayn-ayniiqda sakil
cakdirmisdilar, %orduyumuz foto isa ragamsal calama
yoluyla hamin iki sakildan diizaldilib. Bu balaca yalan
gargimiza basqa bir sual gixarir: gorasan, iki saxsin 6z
hayat tacriibasini bir-biriyla paylasmasi
mumkdndirmd, yoxsa hayat ela har zaman takbagina
kegan sayahatdir? Gorasan, doviat 6z vatandaglarina
abadi seadat (glin zamanat vera bilarmi? Malumdur
ki, catin vera bila. Ela bura gora da yaxgidir ki, biz
sabahin biza nalar gauracagmn heg vaxt bilmirik,
Amma nagillarin “va indan bari xosbaxtlik iginda
yagsadilar” kslmasindan saslanan nikbinlik nagildan
bagqa bir sey olmasa da, xos xatira baslamaya biza
komak edir, har bir uzunmiiddatli layiha (¢lin da gox
onamilidir.

Dejan Kaludjerovig davamli olaragq Halim olubdu
yaman (Je suis malade) layihasi uzarinda iglayir. Bu
layiha, eyniadl mahninin - fransiz ulduzu Dalidanin ilk
dafa 1973-cll ilda ifa etdiyi populyar hitin usaq
ifasinda neca saslanmasini gostaran videolar
dastindan ibaratdir. Layiha Ugun video-carxlar
indiyacan SIovemya, Avstraliya, Ukrayna, ABS va
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bir xarici dilds tark olundugu, slacsiz qaldifh va Gzl
Gzlint mahv etmasi barada oxuyur. Usaglarin heg biri
fransiz dilini bilmir, amma lap bilsa bels, na cdr
duygular barada oxudugunu dark etmasi asla
mimkin deyil. Yena da, balaca artistlar allarindan
galani edirlar ki, TV-lardan gérdiklan migannilara
banzasinlar. Matnin aksar saviyyalari usag alamindan
xeyli uzaq olduBuna gdra, usaglann bu movzu
micadilasi ¢ox tasirli va eyni zamanda mazali
gorunir. Usaglann neca ham miamma, ham da azm
ila sabahin onlara naylsa gatirib-gatirmayacayi
hagqinda oxumaglar lents alimir, Onlar sonsuz
veriliglara, soulara, MTV-lara baxaraq ibrat alirlar,
neca geyinmali, neca goriinmali, neca davranmall
olduglarini dyranirlar, lap ela biz bayiiklar kimi. Ax biz
da hamin sou va xabar kanallarina bel baglaying va
nayin bas verdiyini, bu barada na distinacayimizi, na
hiss edacayimizi biza demayi onlara havala edirik.
Gergakdan uzaq islari vad edan, galiz va tamtaragl
idecloji cimlalarla danigan siyasatgilarin, Yer zinda
har seya dair 6z dolam-dolasiq sarhini vermaya hazir
media ziyalilarinin, camiyyatin dardini ¢akan
miashurlarin balaca, sevimli takran olan bu usaglar
cox tez dyrandilar ki, hayatda har seyi hall edan xarici
gériiniisdiir, Onlar global media madaniyyatinin an
yaxgi mansublandir va hamisi bir 6lkadan galiblar -
sehrli TV-land Glkasindan, harada ki hayat yalniz
sahna isiginda carayan edir, Bitin bunlaria yanas,
Kaludjerovicin isinda oldugea giymatli magamiar da
az deyil: onun balaca gahramanlan bazan
qatiyyatsizlik kegirib taraddiid edirlar, utanib-
¢akinirlar, béylk dramatizmin va mirakksb
melodiyarmn dhdasindan gala bilmirlar va onlarin
samimi, real hisslari sizaraqg Uza ¢rarlar.

Kaludjerowvigin Misahibalar: canbar, ip, agiq va qum
silsilasindan olan, makana uygun qurulmus Slifba
kublarr audic-instalyasiyasi bes 6lka (Serbiya, Rusiya,
Azarbaycan, Italiya va Avstriya) usaglaninin
musahibalarindan ibaratdir. Har &lkada mixtalif
sosial, madani va etnik gruplan tamsil edan usaglara
¢atin elmayan eyni suallar verilir. Onlarin cavablan
bazan quru, bazan mazal saslanarak, allada
esitdiklarina, maktabda dyrandiklarina va ya Kiv-
lardan bildiklarina asaslanirlar. Onlar hala gox
balacadirlar ki, 6z saxsi movagelari olsun, odur ki, bu
usaqlar tarbiya aldiglar mihitin ab-havasini ala aks
etdirirlar - atrafdakilarin Gmid va xurafatlarini, yeni
dunya gorist va | kihna adavatlarini, an yaxsi v an
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