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Saxsiyyatin formalagmasini, tamsilcilik formalarinin
sabitliyini tahlil etmak magsadile Dejan Kaludjerovic
1990-cl illarin ortalarindan - pesa karyerasinin
Belgradda baglandig vaxtdan 6z yaradiciligini
istehlak¢r yanasmanin usaglig dovrt ils neca
uzlasdiginin tadqgigatina ¢evirdi. Onun yaratdig
rangkarliq va grafika islari, obyekt, video-film va
instalyasiyalar, sksar hallarda, mtayysn takrar
islonma proseslarini, surat ¢ixarmani, harakatlarin
tokrarlanmasini aks etdirirlar. Mexaniki coxalmani
taglid edan cizgilarla o, populyar madaniyyats
hopdurulmus darixdirici yeknasagliyi tangid edir.

Qoran Petrovic Lotina



Since the beginning of his career in Belgrade
in the mid-1990s, Dejan Kaludjerovi¢ has
been exploring the conjunction between
consumerism and childhood, analyzing
identity formation and the stability of
representational forms. Most of his paintings,
drawings, objects, videos and installations
employ the processes of recycling, copying
and reenacting, thus creating patterns that
simulate mechanical reproduction, and
criticize homogeneity embedded in popular
culture.

Goran Petrovi¢ Lotina
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Rassamin tagdimat sozu

Manim isim, asas etibarils, masuliyyat va
manipulyasiya movzularini shats edir. Basqa sozls,
KIV-larin, tahsil sistemlarinin, aila vaziyyatinin
camiyyata necas tasir gostardiyini hadafs alir.
Manim isim - goriintinin neca Qarb
madaniyyatinds, camiyyatin gorxu va zorakiliga
tutulmasinda, kapitalizmin struktur va
mexanizmlarinds muhtm rol oynamasinin
arasdirmasidir; yani, arasdirdigim - kapitalist
sisteminin necs “maharatla” usaq, zorakiliq va seks
gorintilerindan KiV-lards istifads va
manipulyasiya etdiyinin aragdirmasi. Manim isim,
usaglarin muxtslif marhalalards camiyyat
tarafindan neca basa dusuldiytni va bunun
sosial tafakkirls neca uzlasdigr sualini ortaya
goyur. Man usaglarin istismar olunmasi va usaq
goruntularindan kommersiya magsadlari t¢in
istifads olunmasi problemi ils maraglaniram.

Manim yaradicilig Usullarim foto ils rassamligin,
fiqurla zsminin, perspektivls aks-perspektivin bir-
birina ke¢masini, govusmasini aks etdirir. Bundan
alava, man gizli ils askarin, biixtiyar alinanla
hazirlanmigin, ke¢migls indinin, saxsi ils ictimainin,
usagla boytyun, tahlikali ils zararsizin eynikdklu
qosalig taskil etdiklarini - dixotomiyalarini da
tadqgiq ediram.
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Artist Statement

My work is mainly concerned with issues of
responsibility and manipulation. In other
words, the ways in which mass media,
educational systems or family circumstances
influence society. My work explores the
central role of image in Western society, the
social obsession with fear and violence and
the structure and mechanisms of capitalism,
and how the capitalist system is using and
manipulating the images of children, violence
and sexuality in the media. My work
questions how society perceives children in
different stages and how this is connected
with social ideologies. | am interested in the
problem of the exploitation of children and
the use of their images for commercial
purposes.

My practice reflects the interweaving of
photography and painting by hand, figures
and backgrounds, as well as perspective and
inverse perspective. Furthermore, | am
exploring the dichotomies of hidden versus
revealed, spontaneous versus constructed,
past versus present, personal versus social,
juvenile versus mature and dangerous versus
harmless.
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Rassam hagqginda

Dejan Kaludjerovi¢ sabig Yugoslaviyanin paytaxti
Belgradda diinyaya goz acib. Cesidli tasviri sanat
sahalarinds alds etdiyi nailiyyatlars gors ona
Avstriyanin foxri vatandagi adi verilib. Vyanada Tatbigi
Sanat Akademiyasinda oxudugu sinfin rahbari Ervin
Vurm olmusdur. Tasviri sanat tzra magistr daracasini
2004-cli ilds Belgrad incasanat Akademiyasinda alib.

Saxsiyyatin formalagmasini, tamsilcilik formalarinin
sabitliyini tahlil etmak magsadile Dejan Kaludjerovig
ela 1990-ctillarin ortalarindan - pesa karyerasinin
Belgradda baglandig vaxtdan 6z yaradiciligini
istehlak¢r yanasmanin usagliq dovri ils neca
uzlasdiginin tadgigata cevirdi. Onun yaratdigi
rangkarliq va grafika islari, obyekt, video-film va
instalyasiyalar, sksar hallarda, muayyan takrar islonma
proseslarini, surat ¢ixarmani, harakatlarin
tokrarlanmasini aks etdirirlar. Mexaniki coxalmani
taglid edan cizgilarla o, populyar madaniyyats
hopdurulmus darixdirici yeknasagliyi tanqid edir.

Kaludjerovicin asarlari bir cox saxsi ve dovlat
kolleksiyalarinda yer aliblar, o cimladan MUSA,
KONTAKT, STRABAG, Vyanadaki Artothek des
Bundes, Zaltsburgdaki Museum der Moderne,
October Salon Collection, Belgrad $ahar Muzeyi,
Berlindaki APT va s. kolleksiya va muzeylarda
nimayis etdiriliriar.

Onun asarlari Avropada, ABS-da, Avstraliyada va
Asiyada diinya migyasli grup va fardi sargilards
niimayis etdirilib: Artium Museum, Ispaniya;
Kunstlerhaus Vyana; Santa Maria delle Croci Ravenna
(fardi); Belgrad Miasir incasanat Muzeyi (fardi); 1-Ci

va 4-cli Beynalxalq Pekin incasanat Biennalesi; CAC
Vilns, Voyevodina Miasir incasanat Muzeyi,
Cittadellarte-Fondazione Pistoletto, italiya; Essl
Museum (fardi); Tokio MocUzalar Makani - Muasir
Incasanat institutu; Kunstpavillion innsbruk; 28-ci
Beynalxalg Lyublyana Qrafika Sanati Biennalesi;
Kunsthalle Krems; 43-cU, 44-cU, 45-Ci, 46-CI Vo 55-Ci
Beynalxalg Oktyabr Sargisi, Belgrad; Sent-Etyen
Muasir Incasanat Muzeyi; 2-ci Buxarest Ganc
Rassamlar Biennalesi; Landesgalerie Linz am OO
Landesmuseum, Linz, Praga Kvadriennalesi va
Manifesta 4 (arxiv layihasi), Frankfurt, Almaniya.

Sazmanab Miasir incasanat Markazinin (Tehran,
Iran) 2015-ci il Giclin Art-Rezident programini gazanib,
hamcinin YARAT-in (Baki, Azarbaycan) 2014-cti il Gizra
Art-Rezidenti - yaradici ezam-sakinidir. 55-Ci
Beynalxalg Oktyabr Sargisinin (Belgrad, 2014)
mukafatini gazanib. 2011-ci ilin Atelier Tokyo galibidir
(Bundesministerium fur Unterricht, Kunst und Kultur
tarafindsn tsmin olunan 6-ayliq emalatxana va safar
tagalidu). 2008-ci ilin CEC ARTSLINK qalibidir (Sarqi
Avropa &lkalarinin menecerlari va rassamlari tgiin
taskil olunan bu program ¢arcivasinda ABS-in Santa-
Monika saharindaki “18-ci kliga” incasanat Markazina
Art-Rezident ezamiyyati do nazards tutulmusdu).
2005-ci ilda Cittadellarte - Fondazione Pistoletto
(italiya) tarafindan tagdim olunan Unidee Art-
Rezident programini va 2002-ci ilds Kultur Kontakt
(Vyana, Avstriya) tarafindsn taqdim olunan 3-ayliq
Art-Rezident programini gazanib.

Yasayib calisdigl yer Vyana va Belgrad saharlaridir



Artist bio

Dejan Kaludjerovi¢ was born in Belgrade, ex-
Yugoslavia. For his achievements in the visual arts,
he has been granted honorary Austrian citizenship.
He studied in the class of Erwin Wurm at the
Academy of Applied Arts in Vienna, and gained an
MA in Visual Arts at the Academy of Fine Arts in
Belgrade in 2004.

Since the beginning of his career in Belgrade in the
mid-1990s, Dejan has been exploring the relationship
between consumerism and childhood, and analyzing
identity formation and the stability of
representational forms. Most of his paintings,
drawings, objects, videos and installations employ
the processes of recycling, copying and reenacting,
thus creating patterns that simulate mechanical
reproduction, and criticize the homogeneity
embedded in popular culture.

Kaludjerovi¢’s work is part of many private and
public collections, among others, MUSA, KONTAKT,
STRABAG collection and collection of the Artothek
des Bundes in Vienna and Salzburg Museum der
Moderne, October Salon Collection, City Museum
Belgrade, APT Berlin etc.

He has exhibited internationally at numerous solo
and group shows in Europe, USA, Australia and Asia:
Artium Museum, Spain; Kunstlerhaus Vienna, Santa
Maria delle Croci Ravenna (solo); Museum of
Contemporary Art Belgrade (solo); 1st and 4th
Beijing International Art Bienniale; CAC Vilnius,
Museum of Contemporary Art Vojvodina,
Cittadellarte - Fondazione Pistoletto, Italy; Essl

O/

Museum (solo); Tokyo Wonder- site - Institute of
Contemporary Arts; Kunstpavillion Innsbruck; 28th
International Biennial of Graphic Art, Ljubljana;
Kunsthalle Krems; 43rd, 44th, 45th, 46th and 55th
International October Salon Belgrade; Museum of
Modern Art Saint-Etienne; 2nd Bucharest Biennial of
Youndg Artists; Landesgalerie Linz am OO
Landesmuseum, Linz; Prague Quadriennail and
Manifesta 4 (archive project), Frankfurt, Germany.

Kaludjerovi¢ is the winner of Sazmanab
Contemporary Art Center Residency, Teheran, Iran
for 2015 and YARAT Residency, Baku, Azerbaijan for
2014. He won the 55th October Salon Award,
Belgrade, 2014 and o Atelier Tokyo for 2011 (Studio
and traveling fellowship of 6 months provided by
Bundesministerium fiir Unterricht, Kunst und Kultur).
Dejan is winner of the CEC Artslink Scholarship for
2008, which included a residency at the Santa
Monica 18th Street Art Center in the USA as well as
the Unidee residency in Cittadellarte - Fondazione
Pistoletto, Italy in 2005, and a three-month Kultur
Kontakt Austria residency in Vienna in 2002.

He lives and works in Vienna and Belgrade.
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Je Suis Malade’ (“Halim olubdu yaman™)
videosunun ¢akilisindan

View of production process:

of the video “Je Suis Malade’.
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Usaglarda har sey yaxsidir

Sabahki glin biza nalar gatirdi? suali diinyada an sada
sual olmagla yanasl, ham da an ¢atin sualdir. Oldugca
soxsi va oldugca tmumi saslenan bu sual bir adamin
da, bir ailsnin ds, bir icmanin da verdiyi sual ola bilsr.
Bas, dogrudan da, sabahki giin, gorasan, biza nalar
gotirdi?

Ganc bir cutliyln sabiq Yuqoslaviyada ¢akdirdiyi bu
fotogakil, demak olar ki, dozlilmaz sentimentalliq
sacir: korpunin Ustinds duran iki ganc... onlar, sanki,
omrin astanasindan galacaya boylanirlar... kdrptintin
altindan axan suyun siriftisi da esidilir.. Onlarin geyimi
va sa¢ duzimi XX asrin 60-ci illarin axirlarindan
xabar verir - nostalji tasirli olduguna gors artiq
romantik gértinan bir dovriin fotosu. Ancaqg bu foto
muayyan manada saxtadir. 9slinds, Dejanin
valideynlari o korptds ayri-ayriligda sakil
cakdirmisdilar, gordiyimiiz foto iss ragamsal calama
yoluyla hamin iki sakilden dizaldilib. Bu balaca yalan
garsimiza basga bir sual ¢ixarir: gorasan, iki saxsin 6z
hayat tacribasini bir-biriyls paylasmasi
mumkindirmu, yoxsa hayat els har zaman takbagsina
kecan sayahatdir? Gorasan, dovlst 6z vatandaglarina
abadi seadat Uciin zamanat vers bilarmi? Malumdur
ki, catin vera bila. Ela buna géra da yaxsidir ki, biz
sabahin biza nalar gatiracayini he¢ vaxt bilmirik.
Amma naglllarin “va indan bari xogbaxtlik i¢inds
yasadilar” kalmasindan saslanan nikbinlik nagildan
basqa bir sey olmasa da, xos xatirs baslomaya bizs
komak edir, har bir uzunmuddatli layihs G¢lin da ¢ox
onamlidir.

Dejan Kaludjerovi¢ davamli olaraq Halim olubdu
yaman (Je suis malade) layihasi Uzarinds iglayir. Bu
layiha, eyniadli mahninin - fransiz ulduzu Dalidanin ik
dafa 1973-cl ilds ifa etdiyi populyar hitin usaq
ifasinda neca saslanmasini gostaran videolar
dastindan ibarstdir. Layihs Uglin video-garxlar
indiyacan Sloveniya, Avstraliya, Ukrayna, ABS v
Azarbaycanda ¢akiliblar. Oldugca sads dustnulib:
garanlig otagda tak-tanha duran balaca usagin
videosu ¢akilir - kadarli gdriinan usag heg anlamadigl

bir xarici dilda tark olundugu, slacsiz galdigi va 6zl
6zunU mahv etmasi barads oxuyur. Usaglarin heg biri
fransiz dilini bilmir, amma lap bilsa bels, na clr
duygular barads oxudugunu dark etmasi asla
mumkdn deyil. Yens ds, balaca artistlar sllsrindan
galani edirlar ki, TV-lardsn gordiklari mugannilars
banzasinlar. Matnin aksar saviyyalari usaq alsmindsn
xeyli uzag olduguna gors, usaglarin bu movzu
mucadilasi cox tasirli va eyni zamanda mazali
gorunur. Usaglarin neca ham miamma, ham ds azm
il> sabahin onlara nayisa gatirib-gatirmayacayi
hagginda oxumaglari lenta alinir. Onlar sonsuz
verilislars, soulara, MTV-lars baxaraq ibrat alirlar,
neca geyinmali, neca goriinmali, neca davranmali
olduglarini 6yranirlar, lap els biz boyuklar kimi. Axi biz
da hamin sou va xabar kanallarina bel baglayirig va
nayin bag verdiyini, bu barada na dustinacayimizi, na
hiss edacayimizi bizsa demayi onlara havals edirik.
Gercakdan uzaq islari vad edan, galiz va tamtaragl
ideoloji cimlalarle danisan siyasatcilarin, Yer Uzinda
har seya dair 6z dolam-dolagsiq sarhini vermaya hazir
media ziyalilarinin, camiyyatin dardini ¢akan
mashurlarin balaca, sevimli takrari olan bu usaglar
cox tez Oyrandilar ki, hayatda har seyi hall edan xarici
gorunusdir. Onlar global media madaniyyatinin an
yaxsl mansublaridir va hamisi bir dlkadan galiblar -
sehrli TV-land 6lkasindan, harada ki hayat yalniz
sahna isiginda carayan edir. Butln bunlarla yanas,
Kaludjerovicin isinda oldugca giymatli magamlar da
az deyil: onun balaca gahramanlar bazan
qgatiyyatsizlik kecirib taraddid edirlar, utanib-
¢akinirlar, boylk dramatizmin ve miirakksb
melodiyanin dhdasindan gals bilmirlar va onlarin
somimi, real hisslari sizarag Uza ¢ixirlar.

Kaludjerovicin Musahibalar: ¢anbar, ip, asiq va qum
silsilasindan olan, makana uygun qurulmus Slifba
kublari audio-instalyasiyasi bes olks (Serbiya, Rusiya,
Azarbaycan, Italiya va Avstriya) usaglarinin
musahibalarindsn ibaratdir. Har 6lkada muxtalif
sosial, madani va etnik gruplari tamsil edan usaglara
¢atin olmayan eyni suallar verilir. Onlarin cavablar
bazan quru, bazen mazali seslenarak, ailads
esitdiklarina, maktabda dyrandiklarina va ya KIV-
lardan bildiklarina asaslanirlar. Onlar hals ¢ox
balacadirlar ki, 6z saxsi mévgelari olsun, odur ki, bu
usaglar tarbiya aldiglar muhitin ab-havasini ala aks
etdirirlar - atrafdakilarin mid va xurafatlarini, yeni
dlnya gorlsu va kohna adavatlarini, an yaxsi ve an
pis har na varsa hamisini. Onlar sabahin biza na
gatiracayini tacassum etdirirlar. Bu, bazan gorxunc,
bazan isa ¢akici olur.



The Kids Are Alright

What did tomorrow bring us? is the simplest, and at
the same time most difficult question in the world. It
is deeply personal and quite general, a question that
can be posed by an individual, a family, a society . . ..
What did, indeed, tomorrow bring us?

This photograph of a young couple, taken
somewhere in former Yugoslavia, exudes almost
unbearable sentimentality. Two young people
standing on a bridge at the beginning of their life
together, looking at the future and the sound of
water under the bridge. Their clothes and hairstyles
are from the late sixties, a period already
romanticised by nostalgia. But that photo is a kind of
fake. It is, actually, created from two digitally
manipulated photos of Dejan’s parents, taken at the
same place. This little deception poses yet another
question: can two people truly share life’s
experiences, or is it always an individual journey? Can
a state guarantee eternal happiness to its citizens?
The truth is that it probably cannot, and that is why
it is a good thing that we can never really know what
tomorrow will bring us, but the idea of ‘happy ever
after’, however delusional, is an essential fairy-tale
element in any long-term project, and helps to
create beautiful memories.

Dejan Kaludjerovi¢’s ongoing project Je suis malade
is a series of videos of children singing the same
song, a big 1973 hit for French diva Dalida. So far, the
videos have been filmed in Slovenia, Australia,
Ukraine, USA and Azerbaijan. It is a simple concept, a
video of a small child, filmed in a dark room, looking
lost and lonely, and singing a song about
abandonment, desperation and self-destruction, in a
language they do not understand. None of the
children speak French, but even if they did, they
would never be able to comprehend emotions they

1

are singing about. Still, small-scale performers are
doing their best to emulate singers they see on TV.
Their struggle with the material, incomprehensible
to them on several levels, is moving and amusing at
the same time. The artist captures both their
bewilderment and their determination, as they sing
about something that tomorrow may or may not
bring them. They are raised on endless media
spectacles, reality shows and MTV, showing them
how to dress, look and behave, just like we, the
grown ups, are relying on that same media and
those news channels to tell us what is going on,
what to think and how to feel. Endearing miniature
versions of politicians making unrealistic promises,
using big, bombastic ideological phrases, media
intellectuals giving barely understandable
comments on every subject under the sun, socially
conscious celebrities, these kids have learned early
in life that appearance is everything. They are the
best representatives of global media culture, as
they all seem to be coming from the same country,
a magical TV land, where living under the spotlight
is the only way to live. But, Kaludjerovi¢’s work
manages to capture precious moments of
insecurity, embarrassment and confusion when his
tiny subjects cannot deal with complicated melody
and big drama, and when real emotions shine
through.

Kaludjerovi¢’s series of shine site - specific sound
installation Alphabet Cubes [ from the series
Conversations: Hula-hoops, Elastic, Marbles and
Sand represents interviews with children between
ages six and ten from five different countries
(Serbia, Russia, Azerbaijan, Italy and Austria). In
each country, a group of children from different
social, cultural and ethnic backgrounds are asked
the same simple questions. Their answers, ranging
from touching to hilarious, are based on what they
hear in their family, learn in school or get from the
media. They are still too young to form their own
opinions, so they represent a perfect reflection of
the environment they are raised in: hopes and
prejudice, new worldviews and old animosities, the
best and the worst of the world that surrounds
them. They represent what tomorrow may bring us,
and sometimes it can be scary, while at other times
thrilling.
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“Je Suis Malade” (“Halim olubdu yaman”)
Azarbaycan vari ifa: Fidan (2014)
HD video, 438”

Buraxilis 1/5 + 2 AP

Rassamin va Bianconi Qalereyasinin icazasi ilo




“Je Suis Malade’

Azerbaifani version - feat. Fidan (2014)

HD video, 438"

Edition 1/5 + 2 AP

Courtesy of the Artist and Gallery Bianconi
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Naxosam
(Halim olubdu yaman)

Daha arzum yox, daha sigaret ¢akmiram,
Hatta hekayatlarim bels yox.
Zshlatokanam sansiz, eybacaram,

Yataq otaginda atiimig bir sey kimiyam.
Olmuram hayati yagamag Uclin daha,
San gedanda o, dayanir axi.

Daha yox hayatim, hatta yatagim bels,
Vagzaldaki perrona donur

San ¢ixanda yoxa.

Naxosam, tapadan-dirnaga naxosam
Mani axsamlar tark edib gedib sanki yens anam.
Mani Umidsizliyimla takbatak goyub sanki yena.

Naxogam, tamamila naxogam.

Bilinmir na vaxt galacaksan,

Bilinmir na vaxt gedirsan.
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Bu artiq iki ildir ki, beladir az gala,
Va hec vecina da deyil.

Qayadan, gtinahdan yapisdigimtak,
Yapigiram sandan.

Yorulmusam, artig manlik deyil,
Ozimii xogbaxt gdstarmak,

Man olmayanda tak.

Har geca icirem,

Eyni clr dadir bittn viskilar,

Sanin bayragin altindadir bltin gamilar.
Hayana gedim man daha bilmirsm.
San har yerdasan..

Naxosam, tapadan-dirnaga naxosam.
Oz ganimi sanin badanina qovmusam.
Sanki bir 61t qusam, amma san...
Amma san yatirsan. Man naxosam,

Blsbutln naxogam.

Mani butlin mahnilarimdan eladin mahrum.
Icimdan tokdiirdiin sozlari biitin,

Var idi amma na vaxtsa istedadim,

Sana rast galona gadar...

Bu sevgi mani mahv edir,

Bels getsa, gorundr,

Bir radio yaninda, tanhaligda dlacam,

Bir axmagqtak, zimu dinlayarkan.

Naxosam, tapadan-dirnaga naxosam

Mani axsamlar tark edib gedib sanki yena anam.
Mani Umidsizliyimla takbatak qoyub sanki yena.
Naxosam, eladir ki var, naxosam.

Mani bitdn mahnilarimdan eladin mahrum.
Icimdan tokdiirdiin sozlari biitin,

Urayim da bisbiitiin naxosdur.

Ey! Sen! Dord yani sangsr!

Esidirsan?! Man naxogam!
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| Am Sick

| can’t dream any more, | can’t smoke any more,
| don’t even have a history any more.
I am ugly without you, | am dirty without you,

| am like an orphan in a dormitory.

| don't feel like living my life any more,

My life stops when you leave.

| don't have a life any more and even my bed
Turns into a platform on a train station
When you leave.

| am sick, completely sick.

Just like my mother when she used to go out at
night,

Leaving me alone in my despair.

| am sick, perfectly sick.

You arrive - one never knows when,

You leave again - one never knows where to.
And it’'s been nearly two years

Since you last gave a damn.

Like on a boulder, like on a sin,

| am hooked on you.

| am tired, | am exhausted

Of pretending to be happy when they are here.

I drink every night but all the whiskies
Taste the same to me,
And all the boats exhibit your flag.

| dont know where to go anymore, you are
everywhere.

I am sick, completely sick.
| pour my blood into your body,
And I am like a dead bird when you are asleep.

I am sick, completely sick.

You have deprived me of all my songs,
You have emptied me of all my words,
Though | was talented prior to your skin.

That love is killing me and if things keep going,
I'll die all alone with myself,

Near my radio like an idiotic kid

Listening to my own voice that will sing.

I am sick, completely sick.

Just like my mother when she used to go out at
night,

Leaving me alone in my despair.

| am sick, that’s it, I am sick.

You deprived me of all my songs,
You emptied me of all my words,
And I have a sick heart
Surrounded my barricades.

Can you hear me? I am sick!



4 60/1bHa

A bonble He MeyTaro, A BobLLIE He KyPHo,
Y MeHs aaxe 60nblie HET UCTOPUNA.

Al oTBpatUTENbHa Oe3 Tebs, 5 Hekpacmsa He3
Te64,

7l noxoxa Ha BPOLIEHHYHO BELLb B CMaibHe.
A BONbLUE HE TOPHO XeNaHmeM, XuTb TOM
XW3HbHO,

Besb OHa OCTaHaBAMBAETCH, KOTAA Thl YXOAMLLb.
Y MeHs OonblUe HET XM3HM 1 Aaxe MOS
nocTesn,

[peBpaLLaeTca B BOK3a/bHbl MePPOH,
Korza Tbl Mcyesaelub.

A1 bonbHa, coBeplIEHHO BObHa

Tak, Kak koraa-To, Koria Most MaTb YXOAMa
BeUepamm.

I ocTaBnsifna MEHSA C MOVIM OTUasiHUEM HaeaMHe.
A1 bonbHa, coBeplIEHHO BobHa.
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HewnseecTHO, KOrAa Tbl NpUAELLb,
HewnsBecTHO, kyaa yXOauLLb.

N 310 AAnTCA yXe NouTV ABa roaa,
Uro Tebe HanneBatsb.

Kak 3a ckany, kak 3a rpex,

A xBaTaroch 3a TebA.

A yctana, y MeHa 6osblue HeT cu,
[enate B1A, UTO A CHaCTIMBA,
Koraa A He oaHa.

A MbFO KaX yrO HOUb,

N BCe BUCKM A9 MEHS Ha OAMH BKYC,
N BCe kopabnm nNoz TBOVIM GAaAroMm.
A bonble He 3Haro, Kyaa MATH.

Tbl MOBCHOAY...

A bonbHa, coBeplIEHHO BObHa.

Al nepenvBaro CBOKD KPOBb B TBOE TENO.
N A kak MepTBas NtmLa, a Tbl...

A Tbl cnviwb. A 60NbHa,

CoBepLueHHO bosbHa.

Thl IMWKA MEHA BCEX MOWX MECEH.

Thl BbITPSAXHYN M3 MEHS BCE C/IOBA,

XoTs'y MeHs Obln TanaHT,

[Moka A He BCTpeTmna TebA....

STa Nt0OOBb YHUUTOXAET MEHS,

N ecan Tak Byaet NpoaoIKaThCs,

A ympy 04Ha pA4OM C paamno,

Kak namotka, cnywasn cobCTBEHHbIN ronoc.

A bonbHa, coBeplIEHHO BobHa.

Tak, Kak Koraa-To, Koraa MOs MaTb YXOAMNa
Beuepamy,

N ocTaBnsina MeHs C MOMM OTYasHMEM HaeaMHe.
A1 6oNbHa, 370 TaK, A BONbHA.

Tbl MW MEHS BCEX MOWX MECEH.

Tbl BbITPAXHYN M3 MEHA BCE C/I0BA,

N Mmoe cepaue abcontotHo 6oabHoe.

ou! Tell Okpy>xeHHbI bappuikaaamm!

Tbl cablwmwb?! A 6onbHa!



Installasiyadan gérinti: o
Sabahki glin biza nalar gatirdi? : B
Plakat, vinil tizarinds ¢ap, sas, 63 dag. (
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Moatnlar...

Marina Marti¢ - Serbiyanin paytaxti Belgradda
yasayan yazar ve mustagqil kuratordur.

Serbiyanin va atraf regionun bir cox jurnal va
basqga nagrlarin amakdasi va bas redaktoru kimi
calisib; 1999-2002-ci illards Belgradda Tasvirlarin
Tarix va Nazariyyasi Maktabinds lektor va kurs
rohbari olmusdu; 2002-2008-ci illards Belgradin
Miasir incasanat Muzeyinda kurator olub va
burada Vim Venders, Francesko Vezzoli, Villi
Doerti kimi sanatkarlarla smakdasliq edib. 2008-ci
ildan bagslayarag muxtaslif sargilar va incasanat
layihalarinin taskilat¢isidir. Maraq gostardiyi asas
movzu - incasanatle populyar madaniyyatin bir-
birina garsiligh tasiridir.

Texts by..

Marina Marti¢ is an independent curator and
writer from Belgrade, Serbia.

She has worked as editor and collaborator in
many art magazines and other publications in
Serbia and in the region, was lecturer and
course leader in The School of History and
Theory of Images in Belgrade (1999 - 2002)
and curator at The Museum of Contemporary
Art in Belgrade (2002 - 2008) where she
worked with Wim Wenders, Francesco Vezzoli
and Willie Doherty, among others. Since 2008,
she has organized various exhibitions and art
projects. Her main interest is the correlation
between art and popular culture.
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