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Dejan Kaludjerovi¢ se izraza skozi ve¢ medijev, od slikarstva, risbe, videa
in zvoka do instalacije. Njegovi projekti so zastavljeni dolgoro¢no in nastajajo
veC let kot serijski sklopi. Tematsko raziskuje pomen otroStva skozi osebni
spomin ali SirSe, kot druzbeno kategorijo. Med drugim ga zanima
reprezentacija tega obdobja v mnozi¢nih medijih. V svojih delih apropriira
prizore otrok iz oglaSevalskih kampanj ter jih postavlja v nov kontekst, da
ozavesti ideoloSka sporocila, skrita pod povrSino podobe. V novejsih projektih
otroke aktivno vklju€uje v umetnisko raziskavo kot poglavitne akterje del.
Ustvarja horizontalna okolja, v katerih se otroci lahko sami odlo¢ajo, odprto
govorijo in se izrazajo, ob tem pa subtilno razkriva proces indoktrinacije, ki
se odvija v otrokovem najintimnejSem okolju kot tudi SirSe.

Zanima ga, kako politicne spremembe zaznamujejo izkuSnjo subjekta v
vsakdanjem Zzivljenju. Raziskuje lastno odras¢anje v ¢asu Jugoslavije,
tragedijo ob razpadu drzave in simptome prehoda v sistem kapitalizma.
Pomenljivo delo iz tega obdobja je instalacija What Did Tomorrow Bring Us?
(2001), kjer preoblikuje fotografiji svojih starSev, posneti v ¢asu skupne drzave.
Na projekciji ju opazujemo na razpotju, sede€ vsak na svoji strani ograje
mostu. Kaj prinasa prihodnost ob izgubi temeljev lastne zgodovine, se v tem
delu sprasSuje umetnik, sooCen s povojno realnostjo in prekarizacijo
druzbenega tkiva. Situacija, ki je mnoge prisilila k migraciji in iskanju boljSega
zivljenja na zahodu. Da priblizevanje zahodnemu modelu potro$niSke druzbe
in obljuba blaginje spremlja politika izklju¢evanja, ki se Se posebej ostro izraza
v odnosu do migrantov, izrazi v delu Europoly - The European Union Identity
Trading Game (od 2004 naprej). Apropriira znano druzabno igro Monopoly
in jo pretvori v politicno igro, kjer se preigrava z razli¢nimi identitetami,
vecinoma priseljenci. Portretirani migrantski delavci, razvrs¢eni po igralnem
polju, vabijo gledalca k igranju igre z obljubljenim ciljem pridobitve
drzavljanstva v eni od drzav EU.

Igra kot prispodoba druzbene realnosti je pogost element umetniSke prakse
Dejana Kaludjerovica. V dolgoletnem raziskovalnem projektu Conversations:
Hula Hoops, Elastics, Marbles and Sand (od 2013 dalje) razne druzabne igre
preoblikuje v prostorske postavitve. V osrcju postavitev so posnetki pogovorov
z otroki, ki jih je umetnik posnel v ve¢ obdobijih in v razliénih drzavah. V tem
obSirnem projektu raziskuje, kako se otroci ucijo, ko z opazovanjem okolice
vzpostavljajo razmerje s svetom. Umetnika zanima, katere so tiste sile in
vzgibi, ki skozi u€enje bistveno vplivajo na oblikovanje otrokove osebnosti in
asimilacijo v obstojeCi druzbeni red. Intervjuva otroke, stare med 6 in 10 let,
ki prihajajo iz razli¢nih socialnih okolij. Sprasuje jih po mnenju o SirSih
druzbenih pojmih in pojavih, kot so strah, svoboda, prihodnost, sanje, denar,
drzava, religija, vojna. 1z izrazenih stali8¢, prepri€anj in vrednot otrok gledalec
razbere druzinski scenarij ter kulturno in politicno ozadje prostora, v katerem
odra&c€ajo. Doslej je serijo Conversations posnel z otroki v Rusiji, Srbiji,
Azerbajdzanu, Iranu, Avstriji, 1zraelu in Sloveniji.

V Likovhem salonu predstavlja slovensko edicijo. Instalacija je sestavljena iz
projekcije, zvo¢nih posnetkov in potiskanih kock v prostoru. Z poslu$anjem
zvocnih posnetkov gledalec dobi vpogled v razmisljanja otrok, v njihov
kognitivni svet, preplavljen z mnogoterimi vtisi in dozZivetji, ki jih poskuSajo
smiselno strniti v izrazena mnenja. Nekateri pojmi se neposredno dotikajo
njihovega dozivljajskega sveta, drugi se od njega oddaljujejo in obstajajo zgolj
kot predstave, podkrepljene z vtisi iz okolja. Imajo razlicne skupne izkusnje,
nekateri so se Ze srec€ali z nasiljem, razumejo tudi, da razmerja v svetu niso
enakopravna in zaenjajo gojiti kritiCen odnos do druzbe. Zvoéno instalacijo
spremlja postavitev s kockami, ki so potiskane s podobami slovenske
pokrajine, ki so zaznamovane s preteklimi ali aktualnimi politi¢nimi
problematikami ali pa so uporabljene za izgradnjo slovenske nacionalne
identitete.

Dejan Kaludjerovié (Beograd) zivi in dela na Dunaju. Svoje delo je predstavil
na mnogih mednarodnih samostojnih in skupinskih razstavah v uglednih
razstavnih prostorih (Museum Villa Rot Kunsthalle, Nemcija; Muzej savremene
umetnosti Beograd, Srbija; Weltmuseum Wien, Avstrija; Artium Museum,
Spanija; Salzburger Kunstverein, Avstrija; Museum of Contemporary Art
Taipei, Tajvan; Galerija Toba¢na, Slovenija; Cittadellarte — Fondazione
Pistoletto, ltalija, itd.). Sodeloval je na vec bienalih, kot so Graficni bienale,
Ljubljana; Oktobrski salon, Beograd; Atenski bienale, Atene; Manifesta,
Frankfurt; Bukareski bienale mladih umetnikov, Bukaresta; Moskovski bienale,
Moskva itd. Nominiran je bil za nagrado MUMOK — Kapsch Contemporary
Art Prize 2017. Udelezil se je Stevilnih rezidencnih bivanj v najprestiznejSih
reziden¢nih centrih po svetu. Njegova dela so del mednarodnih zbirk. Je
soustanovitelj neodvisne kulturne organizacije Verein K — Kunst, Kultur,
Kommunikation. www.dejankaludjerovic.net
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Dejan Kaludjerovi¢ expresses himself through various media, from paint-
ing, drawing, video and sound to installation. His projects are ongoing and
develop over several years as separate parts of a series. Thematically, he
explores the meaning of childhood through personal memory or more
broadly as a social category. Among other things, he is interested in the
representation of this time in the mass media. In his work, he appropriates
scenes of children from advertising campaigns and places them in a new
context to draw attention to the ideological messages hidden beneath the
surface of the image. In his recent projects, he actively involves children in
his artistic research, as they are the main protagonists of the works. He
creates horizontal environments where children can make their own choic-
es, speak openly and express themselves, while subtly exposing the
process of indoctrination that takes place in the child's most intimate envi-
ronment and beyond.

He is interested in how political change shapes the experience of the subject
in everyday life. He explores his own growing up in Yugoslavia, the tragedy
of state collapse, and the symptoms of transition to the capitalist system. A
significant work from this period is the installation What Did Tomorrow Bring
Us? (2001), in which he manipulates photographs of his parents from the
time of the joint state. In the projection, we see them at a crossroads, each
sitting on their own side of the bridge railing. What does the future hold when
the foundations of one's history are lost, the artist asks himself in this piece,
confronted with the post-war reality and the precarisation of the social fabric.
The situation that has forced many to migrate and seek a better life in the
West. That approaching the Western model of consumer society and the
promise of prosperity go hand in hand with a policy of exclusion, particularly
pronounced towards migrants, is expressed by the artist in the work Europo-
ly - The European Union Identity Trading Game (since 2004). He appropri-
ates the well-known board game Monopoly and turns it into a political game,
playing around with different identities, mostly immigrants. The portrayed
migrant workers arranged on the board game invite the viewer to play the
game with the promised goal of acquiring citizenship in one of the EU coun-
tries.

The game as a metaphor for social reality is a common element in the art
practice of Dejan Kaludjerovi€. In his ongoing research project Conversa-
tions: Hula Hoops, Elastics, Marbles and Sand (since 2013), he transforms
various games into spatial installations. At the heart of the installations are
the recordings of the conversations with children that the artist made over
several periods and in various countries. In this extensive project, he
explores how children learn by building a relationship with the world as they
observe their surroundings. The artist is interested in the forces and impuls-
es that significantly influence the formation of a child's personality and
assimilation into the existing social order through learning. He interviews
children between the ages of 6 and 10 who come from different social back-
grounds. He asks them about their opinions on general social concepts and
phenomena such as fear, freedom, future, dreams, money, state, religion
and war. From the views, beliefs and values expressed by the children, the
viewer deciphers the family scenario and the cultural and political back-
ground of the space in which they are growing up. So far, he has produced
the Conversations series with children in Russia, Serbia, Azerbaijan, Iran,
Austria, Israel and Slovenia.

He presents the Slovenian edition at Likovni salon. The installation consists
of a projection, audio recordings and printed cubes in the space. By listening
to the sound performance, the viewer gets a glimpse into the children's
minds, into their cognitive world, which is flooded with many impressions
and experiences that they try to summarise succinctly in the opinions
expressed. Some of the concepts link directly to their world of experience,
others are removed from it and exist only as ideas, supported by impres-
sions from the environment. They have different experiences in common,
some have already encountered violence, they also understand that
relationships in the world are not equal, and they are beginning to cultivate
a critical attitude towards society. The sound narrative is accompanied by an
installation of cubes printed with images of the Slovenian landscape, marked
by past or present political issues or used to form the Slovenian national
identity.
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Pistoletto, ltaly, etc.). He has participated in several biennials, such as the
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